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The collector pitches a survey of youngish German art against Tate's Gerhard Richter retrospective

excerpt:

The best paintings here are Stefan KUrten's singular, intfricate modernist interiors
overgrown with plants turned savage, monstrous: the Bauhaus jungle of “Silence”,
dizzying spatial patterns of brick, ironwork, greenery in “The Handsome Family”. In
the 1980s, KUrten studied at Dusseldorf Kunstakademie, then the stronghold of
conceptual photographers Bernd and Hilla Becher. Their hallmarks — rigorous
formality, insistence on detail yet detachment, concern for architectural subjects,
nostalgia — evident in the oeuvres of star photography alumni such as Andreas
Gursky, Thomas Struth or Candida Hoéfer, also shape Kirten's coolly ornamental
paintings; his motifs of modernist decay, meanwhile, link him to Genzken.

complete text:

In a public/private debate that has made him Europe’s most celebrated collector, Charles Saatchi has been
disputing the case of contemporary art with Tate for some two decades. With his Sensation exhibition, he won
the first round definitively. His Indian and Chinese art shows achieved a greater depth and breadth than Tate
has yet managed. This season, he boldly pitches a survey of youngish German painting and sculpture against
Tate's Gerhard Richter — a personal, eclectic exhibition versus a weighty, full-scale museum retrospective.

The differences make clear that there are some things the private sector still cannot aspire to do but equally
that, in moving fast and confidently to display the latest trends, an individual collector of Saatchi's scale and
commitment also has a public role.

Defying globalising and homogenising trends, German art just cannot stop being German. The fitles — Tate's
Panorama, Saatchi's Gesamtkunstwerk — indicate the ambition and intellectual earnestness at stake.

Richter, born 1932, pessimistically and brilliantly questions truth, authority, aesthetic possibilities, within a
framework that remains constructive — building a new sort of history painting. Saatchi's artists, born 1947-80, are
mostly deconstructors. Their subject is also the collapse of meaning, many of them, too, are nihilists shaped by
Nazi catastrophe and the ensuing morally fatherless generation, but they make work that is messy, formless,
about postmodern vacuity as well as modernist ruin. Saatchi's show is beautifully installed - the more to
emphasize that incoherence and chaos are its subjects.

With a wheelchair swathed in hologram foil and her “Kinder Filmen", tall mirrors stuck with adhesive tape, ripped
magazine pages and spray paint to suggest overloaded urban facades, the presiding spirit at Saatchi's King's
Road space is the morbidly unstable Isa Genzken, Richter’'s second wife. The earliest examples of her work here
are from the series "MLR", lacquered paintings of gymnasts’ rings frozen in mid-air from 1992, the year she and
Richter separated. The theme is presumably letting go, although | couldn’t get allusions to hanging ropes and
nooses out of my head.
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